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SHILLITO = =\VHEEL 


Primary Sup- SECONDARY 


Lemon Chrome 


Yellow Orange 


Yellow Chrome Red Orange 
SECONDARY 

Vermilion Yellow Green 

Carmine Orange Blue Green 

Ultramarine Green Red Purple 

Prussian Blue Purple Blue Purple 
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A simple harmony is a combination of two or more colours 


which lie near together in t 


circle eg. orange & red, 


orange-red & purple, yellow-green & green, yellow-green, green 


& blue-green, green, blue-green & blue. 


A simple harmony is the ect produc usin, eolours 


together their natural 


ith its next neighbour or near neighbours i 


for instance orange-yellow supported by yellow & orange, 


the 


yellow being lighter & orange darker will give a simple 


harmony, or red supported by orange-red or crimson-red or purple 


supported by red-purple & violet, The simplest form of harmony 


is obtai by the combination of two colours, yellow & green 


or orange & red or blue purple, Any of these colours used in 


pairs or in threes in the natural ord will not appe 1 a 


Many wo nd printed fabrics are carried out in two colours (in 


simple harmonies) so that the result will give one note of colour 


n 


in the schem These simple harmon. are frequently four 


nature, In foliage you will often find a definite harmo 


in yellow- 


green, green & 


blue-green. In autumn such foliage will show a 
simple harmony in yellow-green, green, blue-green & purple, the 


purple adding a pleasing contrast to the simple harmony. 


bd 
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DISCO! 


fhe natural order of colours seems often to be reversed, but 
only when the colours appear in small quantities. It is this reversal 


of the natural order to which the name discord is given. Discord 


in large masses are irritating but in small quantities they vibrate 
and add brilliance to the scheme, When harmonies tend to become 


too quiet and dull the use of a small discord will give the necessary 


vibration eg. full red supported by orange and crimson and with 
green-blue as a contrast could have a touch of light purple as a 
discord. A large quantity of light purple against full red is bad 
but small touches do appear very lovely. Discords may be dark as 


well as light, for instance, a light scheme of blues may have 


lines or spots of dark red, A mass of dark red against a mass of 


light blue is nauseatir but used in small quantities the r 


becomes so dark that one fails to realise its colour or be hurt 


it. Under such conditions the red will appear as a rich black. 
Do not allow a discord to rule a scheme, It should only be 
used when an effect tends to become heavy with richness or dull 


from excessive harmony. In a 


tile design a narrow stripe or 


small spot may suffice. In a room, a simple touch, a vase, a few 


flowers, an ornament, a picture or a cushion may be enou 
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If we design single-hued triangles corresponding to each of 
e colours in the 24 colour cirele and place 
circle order so that the neutral rows come t 
colour corners lie in a circle we obtain t fa 
gone. This double cone is known as the colour solid and within it 
systematically placed are all the pure colours, tints, shades, 
greyed colours and neutrals. The neutrals form the axis or 
backbone to tk and the pure colour circle forms a belt 
going round its widest girth. The surface of the upper cone is made 
ssion of equal tinte : d one above 
1d containing more ascend towards pure 
white at the apex he cone, 
surface of the lower cone consists of a succession of 
becoming dark anc = 4 t escend 
of many circles 
darkness and pure colour 
@ colour circles 
to the pure colour belt will be almost like the pure 
colour circle, but a little duller. Greyed colour circles near 
to the white apex wi pale and slightly grey colours 


exhibiting little hue, Greyed colour circles near to the black 


point at the base of the solid will be very dark colours showing 


nd greyed colour circles close to the centre of 


hibit litt 
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PURE COLOURS - TINTS - SHADED TINTS - SHADES 
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BALANCE | 


In describing roma we noted the fact that 


certain of the hues 'e found 


powerful than oth 


on any step of value is more powerful ana 


requires a longer path than i opposite blue green and that 


longer than its opposite purple blue on the steps of 


1 value 


but shorter on th 


his brings us to f balance of colour, the vital 


n all applications of colour to practise, 


questior 


equal parts of red in its pure state with its opposite blue green 
in its pure atate, we would not get a perfectly neutral grey, but 
one in which the red predominated very decidedly. It would be 
somewhat like a tug-o-war in which there were ten men, each 
representing a chroma, on one side, and only five on the other. 
If however instead of taking equal amounts of the two colours 
that is to say, equal quantities of paint, we take what would 
correspond to an equal number of steps upon the scale of chroma, 
we find that they do balance and produce a perfectly neutral gre 
in which neither one hue or other predominates. 

Within the sphere mf all opposite colours will balance because 
being of all equal length at each level of value no chroma path 


can be longer than another of outbalance it. ~ 
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3ALANCE (continued) 


KEY- A system or series of tones or values based on their 
relation to a dominant value or general tonality of the scheme, 


{AJOR KE 


Large or greater intervals, strong contrast, 


CINOR ‘- Small intervalz or subdued contrast, 
Values 1, 2.& 3, black being 1, are in the low key; 4,5 & 6, 
the intermediate key; 7, 8 & 9, in the high key. | 


If the darkest and lightest values in the scheme are thre 


steps apart or less such as 3 4 7 it may be called a minor key. 


If there is a greater interval between the darkest and the lightest 


values and they are 5, 6 or 7 steps apart, strone contrasts 


result and it may be called major k 


y. Any painting or design 


may 


thus classified. Each key in scheme as in a painting 


has a distinctive emotional character. The luminous h major 


key stimulates; t igh minor key has a delicate feminine 


quality and is more p the intermediat 


ajor key is 


strong d rich with masculine q 


lity; subdued intermediate 


minor is dignified; the low 


is dreamy; the low majo. 
minor is funerial. 

In European painting prior to the Impressionists the intermediate 
low major keys were generally used, fhe tendeney in the past 
decade has been towards the use of the intermediate and high 
major key in both painting, dress design and interior decoration. 


5ma11 compact houses and flats are a contributing factor to the 


latter ca 


higher keyed walls, ceilings and furnishings together with 


cool receding colours create a feeling of airy spaciousness, 


A striking contrast to the low keyed reds and browns of the 


Victorian rule. It is unwise to haye colour or value areas equal. 


One colour and one value should be dominant. 


od 
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Suecess in working out an interior scheme or any colour scheme 
depends largely upon experience and practice. Without experience 
and practice the chart will be inane. 


A satisfactory value plan is one 


t is (1) appropriate for 


its purpose (2) possesses unity and ( 


has variety or interest, 


rmined by the character of its design and its 


function, The second is organised through the basic principles 


of design. 


ythm means measured proportioned intervals. Value 


im therefore means measured proportioned valued intervals. The 


value rhythm consists of a series of plan value intervals or contrasts 


as illustrated = 


yale tach of 


light, Z: dark, D: dominant, and W: weak 


value chords in the accompanying diagram is a 


vari 


tion of the basic value rhyt Fach value chord is composed 


ur values- A DW Z, 


1 the next and 


The aim of design is to create an interesting unit. Inter 


is the 


result of variety. Unity is created by dominance, The value 


@ organised to produ 


ese two results. The, 


Interest 


e variety of value 


rvals make 


onotonous rhythm. Unequal int 


ting 


Sherefore the four values A D are not 


equidistant. 


unity is impossible unless there 


n any scheme a unity necessitates that one value 


will be dominant or 


in area. The dominant value partly 


termine be either high, 
interme: a design or composition 


is modified considerably by its value 


> 
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